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It is the busy marketplace that reveals the 

most about a village or a city. Adam Magyar 

is well aware of this millennial knowledge. The 

young Hungarian photographer sees the city 

and makes it seen as nobody ever before him. 

Similarly to wandering monks of old times, he 

strays about city agoras. Rather than a crook-

ed walking stick however, he holds a futuristic 

metal tripod in his hands, and has a computer 

hidden in his rucksack that transforms time 

into space. His third eye is a finely polished 

lens, and citizens might take him for a travel-

ler from the future, due to all this equipment. 

Adam Magyar takes photographs of 21st-

century cities. The photos he took with his 

self-developed one-pixel-wide slit cam, and 

processed with a programme he himself has 

written, make the heartbeat of enormous cit-

ies audible. In the pieces of his Urban Flow 

series we can see crossings buzzing with 

life from an unusual perspective. Owing to 

the technique utilizing the scanner’s operat-

ing principle but reversing its image-making 

method, these special images reveal only 

passers-by and vehicles identifiably. Static 

objects remain invisible to the camera. The 

buildings and shop windows appear as lines 

only, and every now and then, even buses im-

mobilized by a traffic jam blend into the bar-

code-like background. It creates an apoca-

lyptic, desolate land in black and grey, free 

from neon signs and billboards. Magyar stills 

noisy city centres as if by magic and thus, the 

artist’s Urban Flow reveals the essence of city 

life. The rhythm of the series’ compositions is 

determined solely by people’s speed walking 

past the camera and the density of the crowd 

they create. 

Music is a significant characterisitc of Mag-

yar’s works. His images are the music sheets 

of the city, in which people substitute for the 

notes. In these elegiac photo etudes, we see 

barren super-highways crowded with Ahasu-

eruses wearing backpacks, holding their 

mobile phones. These wanderers don’t talk. 

Some take determined steps, others trudge 

like zombies following in the footsteps of oth-

ers in front of them. 

The images of the Squares series were made 

from pedestrian bridges. As if Magyar had 

taken these photos from the perspective of 

a skyscraper voyeur, and then multiplied the 

section of the square photographed. Thus 

he creates an artificial network modelling 

exposed, hard-working man-ants wandering 

in a Kafkaesque forest. Magyar’s collage is 

a framework for them in which they can see 

and notice each other. 

In the photos of the Stainless series, we face 

passengers arriving to the subway station. 

They look frightened, dumb, longing, grumpy. 

They are fidgeting with their phones, they are 

kissing or making gestures. Time stops around 

them for a fraction of a second. We see them 

as never before. The ray and mass of light 

speeding by in front of citizens’ eyes several 

times a day suddenly reveals characters. Al-

though we see their clothes and mimics only, 

„faceless people” turn into personalities in 

SiSyphuS in MetropoliS – AdAM MAgyAr’S Art
by norbert VASS, trAnSlAted by izAbellA porcSAlMy

© Ádám Magyar: tokyo iV, (2007–2009)
121 × 180 cm, inkjet print, edition of 6

continues on page 2



2

these photos. A selection of these works are 

exhibited at Light Work Media Center, Syra-

cuse, USA until the middle of March, 2013. A 

few photos of the Stainless series taken in 

Tokyo are included in the publication of the 

Harvard Graduate School of Design entitled 

In the Life of Cities, a book investigating the 

effects of city planning on citizens.

A video would be the logical continuation of 

Adam Magyar’s work, and is the video work 

that can be considered as the extension and 

inverse of the Stainless series. With the lense 

pressed against the subway’s window Magyar 

records the arrival of a train to Alexanderplatz 

in Berlin. In this video, a copy of which is in 

the collection of the Houston Museum of Fine 

Arts, a throbbing-humming adventure in-

credibly rich in detail, slowed down to 1/50 of 

actual speed is projected on our screen. We 

feel we can hear newspapers rustling, people 

chewing or yawning; the room trembles from 

the noise coming from the loudspeakers. At 

the birth of cinema, it was the speed of im-

ages the Lumiére brothers produced that 

caused panic, while today, it seems we are at 

a loss for words when watching slow-motion 

HD images.

Works by Adam Magyar – currently living 

in Berlin – can be found in a number of ma-

jor collections across the world, such as the 

collections of Deutsche Bank and the Hong 

Kong Heritage Museum. His works were ex-

hibited at the Helsinki Photography Biennale 

and the Brussels Fotofever Art Fair in 2012, 

as well as in Germany, the United Kingdom 

and the USA. Magyar’s works are sensitive 

witnesses to the constant beehive-like dy-

namism of cities. In his endless wandering, 

Magyar sees the adventure of city life. He 

aligns our constant journey and the impos-

sibility of arrival into time slots. He observes 

and takes notes in his digital notebook and 

he uses state-of-the-art technology to pub-

lish his findings. Magyar’s photos ask: will 

we ever get from A to B, or similarly to the 

hard-working Sisyphus, we roll the miles of 

our lives in front of us to no avail. 

>>read our interview with Ádám Magyar on 
page 14.<<
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80 × 120 cm, inkjet print, ed. 3

© Ádám Magyar: Stainless – #14536, paris (2011)
40 × 84 cm, silver gelatin print, ed. 3
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Art13 london is a very fresh and new art fair 

in london. What would you highlight as its 

unique features?

Art13 London is unique in its approach to 

bringing a global art fair to London. It is the 

first time that a European art fair aims to re-

flect the change in global artistic production 

while also presenting Western and non-West-

ern Art on an equal footing. Our aim is to mix 

art from all corners of the world to create a 

forum for a rich and rewarding dialogue be-

tween galleries, artists, curators, critics and 

collectors… For example, in our section Lon-

don First, advised by Lisa Le Feuvre, Head 

of the Henry Moore Institute in Leeds, we 

present galleries which are under 6 years of 

age, and have never shown at a London art 

fair before.

We’re thrilled that over 128 galleries from 29 

countries will be represented at the Fair, with 

both established and emerging artists being 

showcased. Art13 London will be accessible 

to both experienced and novice collectors, as 

we will have three special sections – Young 

Galleries and London First as well as the main 

gallery section with special focus on Photog-

raphy and Prints & Editions. We hope that we 

can engage with collectors of all levels and 

feature both works they are expecting to find 

at the Fair as well as allowing lots of opportu-

nities for discovery.

you worked for Frieze Art Fair as well – do 

you consider Frieze as a competitor for Art13 

london or you will complete each other at 

some point?

With Art13 London, we’re looking to offer 

something different. Art13’s global dimension 

will stand out from any other fair that’s on in 

the city. We are also convinced that the tim-

ing and location of the Fair will give it a unique 

flair which will attract collectors and general 

visitors alike. We feel that the end of February 

/ early March is a perfect time of the year for 

the Fair and an exciting time in London fol-

lowing London Fashion Week & the BAFTAs.

We offer prints and editions as well as having 

a selection of not-for-profit stands to ensure 

that new collectors are properly engaged and 

feel empowered to buy from lesser known 

galleries. We are putting a lot of effort into 

educating galleries and collectors to navigate 

the art world in London and have plans to ex-

pand on this further.

your gallery list is very varied. do you think 

you can keep it like this in upcoming years?

We’re proud of the level of diversity we feel 

Art13 London has to offer in terms of its art-

ist and gallery lists. This international scale is 

something that will continue to be a hallmark 

of the Fair for years to come. I am very keen 

to further strengthen the Modern section at 

the Fair in future years and to diversify the 

exhibitor lists even more – we are currently 

doing more research into other areas in East-

ern Europe for example and are keen to work 

more with galleries from the region.

how do you plan to reach more galleries 

worldwide, especially from remote coun-

tries or eastern europe? it is very expensive 

to travel to, and exhibit in london.

This year, 70% of the galleries at Art13 will be 

participating at a fair in London for the first 

time. It’s great to see such interest in taking 

part in the Fair, and we’re confident that this 

level of interest can be sustained. We are very 

committed to visiting galleries in their home 

countries to get a feeling for the markets, the 

gallery scene and the way artists work and 

believe this underlines our dedication to our 

stakeholders.

A few galleries are coming from central and 

eastern europe with the majority of these 

from hungary. is it only a coincidence?

Not at all – we feel that Central and Eastern 

Europe has a lot to offer in terms of the artists 

and galleries from the region. We’re excited 

to be able to provide a platform for galleries 

from the area to show and share their artists’ 

work. We are thrilled that this year the Hun-

garian Galleries have taken a leap of faith and 

have shown commitment to a new fair.

What do you think about central and east-

ern european art?  What are our strengths 

and weaknesses from your viewpoint?

I am always impressed by the energy of art 

from this region – and am personally thrilled 

to see such a strong representation from the 

area. I particularly engage with the wonder-

ful modernist tradition in the region which 

can sometimes be overlooked in the Western 

mainstream commercial markets. We feel the 

cultural heritage of the region is a big strength. 

There is a younger post-communist genera-

tion producing art that deals with issues of a 

newly expanded Europe that we feel needs to 

be foregrounded on an international stage.

We keep hearing from contemporary galler-

ies from our region that the collector base 

is fading away. do you know any collectors 

coming from our region? can you reach 

them?

Throughout my travels I have come into con-

tact with artists, gallerists and collectors from 

the region and I am confident that we will 

have visitors from the area that will be keen 

to attend the Fair. We certainly have leading 

Hungarian collectors coming to the Fair, some 

of whom are based in London. Yet we feel it 

is also important to expose the art works at 

Art13 London to a range of international col-

lectors, rather than solely segregating collec-

tors and their tastes by region or nationality.

it’s only a short time left until the big day! 

Are you happy with your first year’s organi-

sation?

The start of the Fair is fast approaching and 

we’re very much looking forward to Thursday 

February 28 (VIP Preview, Fair dates 1-3 March). 

I am very happy for the galleries, partners and 

all supporters who have already worked so 

hard to ensure the first edition of the Fair will 

be a success. The advisory board of the Inter-

national Advisory Board has been promoting 

the Fair tirelessly in their specific regions.

how do you see Art13 london’s future? 

Where would you put it on the world art 

fair’s map?

We believe Art13 has an interesting future 

– London’s vibrant art scene, financial ba-

sis and central positioning mean that it has 

become an important centre within the art 

world. We feel that there is a high demand 

in London for a global art fair featuring the 

very best London & UK galleries combined 

with really great international galleries from 

Europe, the Americas, Africa and Asia who 

are looking for a platform in London. We have 

created a Fair for today’s London and today’s 

market – a global art fair that is accessible 

with a focus on quality. We plan on building 

on this year’s Fair to ensure the next editions 

will further strengthen the Fair’s position as a 

stand-alone international event which will be 

a fixture in the international art calendar.

the Fair is sponsored by citi private bank

Stephanie dieckvoss
Fair director Art13 london

Art FroM All cornerS oF the World
interVieW With StephAnie diecKVoSS, FAir director oF Art13 london

tianbing li (china): Self-portrait with Arrow
2011–2012, Oil on canvas, H 200 × W 250 cm, © Kashya Hildebrand, Zurich

yury Alexandrov (russia): Welen bone carvers
1991, Oil on canvas, 183 × 228, © ANNANOVA Gallery, St Petersburg

chiharu Shiota (Japan): zustand des Seins (Fotoapparat) / State of being (camera)
2012, Metal, yarn, camera, 30 × 30 × 30 cm, © Alexander Ochs Galerie, Berlin
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AnnA noVA Art gAllery 
– StAnd c10
Saint-Petersburg 191014, Russia

St. Petersburg gallery Anna Nova, opened in 

2006, nowadays is one of the leading Russian 

galleries working in the field of contemporary 

art.

The gallery purposefully sets out to promote 

contemporary visual art, presenting and sell-

ing works of Russian and foreign artists of dif-

ferent art trends: from underground masters 

to the celebrities of modern art. 

The gallery initiates original innovative 

projects, which apply the fundamental ide-

as of XXI century art, providing access to 

the newest achievements of the modern art 

world to a wide audience. Presented in the 

solo projects and thematic group exhibitions, 

there is the wide range of art diversity and 

media: painting, drawing, sculpture, objects, 

installations, video-art, performance etc. 

Large-scale and complicated installations are 

a specialty and characteristic feature of the 

Anna Nova Art Gallery. The gallery’s princi-

ples combine freedom and flexibility towards 

creative concepts and formats, characteristic 

for contemporary art, with strict criteria in 

their approach to maintaining the standard 

and quality of art projects.

The gallery is highly active in the international 

art market, participating in significant Rus-

sian, European and Asian contemporary art 

fairs. As a result, the position of the gallery’s 

artists in the art world is outstanding. In its 

implementation as a business model and way 

of artistic support, the Anna Nova gallery 

pays special attention to elucidative work, 

which encourages a better understanding of 

the newest art by the public. 

At the Fair Anna Nova Gallery will show project 

made by 3 artists of the gallery. They are: Jury 

Alexandrov with two works from his project 

“Contemporary art of Chukotka”, well known 

in Russia. In this project the artist has shown 

a mix of traditional Chukotka images together 

with provocative themes of contemporary art. 

Young Saint-Petersburg artist Vlad Kulkov is 

part of the young generation of Russian art-

ist. He creates abstract painting. His works 

are present in many important collectons in 

the USA,France and Russia. The third artist is 

Rostan Tavasiev. He is a very well known art-

ist in Moscow,, popular for his objects where 

he uses soviet toys. This is considered to be 

some kind of new Russian pop art. Anna Nova 

Gallery just started to work with Tavasiev this 

year. Before Anna Nova Tavasiev worked with 

Aidan Gallery, which closed last year.

gAleriA VÁrtAi – StAnd i5
LT-01119 Vilnius, Lithuania

At the Art13 London art fair five Lithuanian 

artists will be presented by Galerija Vartai. 

The gallery focuses on contemporary art 

works which combine conceptual and visual 

ways of expression through various media, 

including painting, drawing, photography, 

video, sculptures and installations. 

ARNAS ANSKAITIS (b. 1988) works in fields 

of photography, video, performance and con-

ceptual art. The young artist was noticed by 

art critics and curators in the last year of his 

studies at Vilnius Academy of Arts. His origi-

nality among his generation comes not only 

from his powerful imagination, which the art-

ist puts to work when it comes to choosing 

the most appropriate media for his project 

but also from a philosophical approach and 

a particular interest in linguistics, namely the 

tension between the sound of a word and its 

meaning. 

ŽILVINAS KEMPINAS (b. 1969) is best known 

for his perception and space-altering instal-

lations, which invite the viewer to participate 

in the art event as it unfolds. Using magnetic 

tape as the main medium for his installations, 

Kempinas’ art acquires multiple points of in-

terpretation. Magnetic tape at once becomes 

a ready-made, while its use addresses the 

laws of physics and phenomenology. Kem-

pinas represented Lithuania with the instal-

lation TUBE at the 53rd Venice Biennale in 

2009. Recently he was awarded the Lithua-

nian National Culture and Art Prize. 

TIM KLIUKOIT (b. 1984) is constructing cham-

ber-size wall-mounted objects from scav-

enged or gifted items or trinkets acquired 

from flea markets. These objects largely de-

pend on the look of the viewer and his/her 

ability to feel shape and texture through that 

look. By playing with the tradition of classical 

painting which is meant to create an illusion 

of different shapes and factures, Tim choos-

es materials with exclusive textures (glass, 

wood, fur, sateen, plastic, sandpaper) placed 

at different distances from the wall. 

In his graphite drawings MINDAUGAS 

LUKOšAITIS (b. 1981) invites the beholder to 

take an in-depth look at certain aspects of im-

agery, the tendencies of human imagination 

and strives to promote a responsible outlook 

on history. While Mindaugas Lukošaitis most-

ly uses a classical academic style of drawing 

this formal method is merely a superficial 

stance conveying the artists’ unique sense of 

‘realism’. Lukošaitis was chosen to represent 

Lithuania at the 26th São Paulo Biennial; his 

series of drawings can be found in the collec-

tion of the Louisiana Museum of Modern Art 

and the Art vectors collection.

ŽILVINAS LANDZBERGAS (born 1979) is a 

dream weaver, known for placing the viewer 

in uncanny artificial surroundings equipped 

with cognitive triggers that seem familiar and 

distant in the same time. His artistic practice 

is concerned with storytelling through the 

media of sculpture and three-dimensional in-

stallation, where the viewer becomes both a 

participant and a spectator – the narrator and 

character in the story. 

FAur zSóFi gAllery – StAnd h7
H-1114 Budapest, Hungary

With technological development, countless 

new devices and new dimensions appeared 

in our lives.

Photography changed how we look at the 

world, and made it possible to capture the 

moment in passing time.

In relation to these influences, Faur Zsófi Gal-

lery is intending to present the solo-show 

of Ádám Magyar, who is one of the heirs of 

the great past of Hungarian photography. 

The gallery will exhibit three different series 

of the artist (Urban Flow, Squares and Stain-

less), in a completely coherent programme. 

Experiments, refining technological devices 

and mixing various technologies are essential 

in his artworks. Magyar is not only interested 

in Hungarian or local problems but his works 

also reflect on questions of other countries 

and continents. He uses „wide optical lenses” 

to look at our world. The concept of the stand 

aims to direct attention to our environment. 

Magyar works on capturing the stillness of 

time, the continuity of life, and to reveal dif-

ferent worlds in reality. His photographs focus 

on mankind and our surroundings, the unique 

relationship between everyday life and the 

transcendent/perpetual world.

We believe that Hungarian photo-artists may 

again be an essential part of the international 

scene. It is our mission to weight our artists 

on the scale of international spectators, art 

connoisseurs, art lovers, and the works of 

these artists may well deserve their place be-

side the famous predecessors.

KÁlMÁn MAKlÁry Fine ArtS 
– StAnd c5
H-1055 Budapest, Hungary

SAM HAVADTÖY

Havadtoy is an English born artist of Hungar-

ian origin who lived and worked in the vibrant 

New York art scene of the 70’s and 80’s. For 

twenty years Havadtoy shared his newly 

American life with the quintessential creators 

of pop art and music, such as YOKO ONO, 

John Lennon, Andy Warhol, David Bowie, and 

Keith Haring. 

This dual-identity determined his art. Of 

course, the wild, impertinent and playful 

generAl inForMAtion
“See art

 love art

 buy art…“

Art 13 London, sponsored by City Private Bank, is a modern and contemporary art fair 

showcasing over 120 galleries from 29 different countries. It presents art from 1945 to the 

present day and almost every artistic media is represented: paintings, sculpture, multi-

media installations, prints, editions and of course, photography. Visitors can choose from 

a wide range of performances and talks as well as children’s activities and non-profit art-

ists’ commissions. During the fair Contemporary Key is hosting a series of guided tours 

providing the audience with the opportunity to familiarise themselves with the attending 

galleries.

It is also a good opportunity for art lovers and arts collectors to expand their collection, as 

they can browse among works of art for prices ranging from £100 to £500,000.

This year Art13 London will take place between 1-3 March 2013 (VIP day 28th February) 

at Olympia Grand Hall in the heart of West London. Amongst its more than 120 partici-

pant galleries 7 are coming from the CEE region. You can find Kálmán Makláry Fine Arts 

(HUN), Galeria Vartai(LT), Faur Zsófi Gallery (HU) and Nadja Brykina Gallery (CH, RU) 

in the “Main Section”, 16th LINE (RU) and Viltin Gallery (HU) in the “young galleries” 

section which will feature 18 galleries under six years of age, and Molnár Ani Gallery (HU) 

and Temnikova&Kasela Gallery (EE) in the “london First” section, which presents young 

galleries under six years of existence from across the world that have not participated at 

an art fair in London before.

Art13 london – Statistics

•  128 is the total number of exhibiting galleries

•  93 galleries will exhibit in the Main Galleries section

•  18 galleries will exhibit in the Young Galleries section

•  17 galleries will exhibit as part of London First

•  31 territories will be represented in total across the Fair

•  50% of work presented at the Fair will be by non-western artists

•  70% of galleries will be participating at a fair in London for the first time

opening tiMeS

Thursday 28 February (VIP day)

Collector’s Preview  4pm–6pm (by invitation only)

First Night  6pm–9pm

Friday 1 March  11am–6pm

Saturday 2 March  11am–6pm

Sunday 3 March  11am–5pm

ticKetS

Adult:  in advance £11, on the door £16

First Night:  in advance £25, on the door £30

Concessions, Groups:  in advance £8, on the door £13

Children (Under 16yrs):  Free

To book tickets visit www.artfairslondon.com 

or call the ticket hotline on +44 (0) 844 854 0503

locAtion

Olympia Grand Hall, Hammersmith Road, Kensington

London W14 8UX

For visitor enquiries please contact info@artfairslondon.com

© rostan tavasiev: Antique, plaster, poliester
2005 (courtesy of Anna Nova Gallery)

© zilvinas Kempinas: Fountain
2011, fan, magnetic tape, 330 cm 

(courtesy of Galeria Vartai)



� tions – they appeal to the spectator through 

a hedonistic, ironic and personal view. Her 

recent works approach visibility and non-

visibility which point towards recent actual 

problems of Hungary’s publicity.

Due to SZILÁRD CSEKE’s versatility his ouvre 

is covering complete epochs. In his latest 

works Cseke maps the post-socialist situation 

in Hungary, his impressions of the present 

merge with his own subjective experiences. 

He makes mobile objects to set models for 

macro mechanisms functioning beyond the 

borders of everyday life and simultaneously 

he creates series of paintings around various 

subjects to contemplate the matter on a mi-

cro scale. Cseke focuses on phenomena orig-

inated from past traumas of the society. He 

examines the situation of workers defined by 

globalism and he arrives to the subjects of mi-

gration and commuters who tend to dwell in a 

sector between the center and periphery. 

VERONIKA JAKATICS-SZABó, as a young, 

emerging artist, gives a searching look on 

the ambiguities of culture in the city. She cre-

ates a peculiar personal city-myth reflecting 

on social situations, isolation in the society, 

mingling of different cultures, etc. In the new 

body of work undertaken by the artist col-

laborating with the poet Zoltán Rónai-Balázs 

– whose works she terms ‘comic poems’ – Ja-

katics-Szabó takes the story-board narrative 

structure of graphic novels, and emphasizes 

both figuratively and in subject matter the 

reality that bubbles under the surface of the 

everyday moments of Hungarian society.

teMniKoVA&KASelA gAllery 
– StAnd lF4 

(london First section)

Tallinn EE-10146, Estonia

Temnikova & Kasela gallery is located in 

Tallinn and is based on partnership of galler-

ist Olga Temnikova and contemporary culture 

promoter Indrek Kasela. The cooperation of 

Kasela and Temnikova came out of necessity 

of creating new type of art institution, with 

inclination to break out of dysfunctional aca-

demic gallery image and of course go on with 

representing and introducing established 

and emerging authors from Baltic region and 

beyond. The gallery follows participative art 

trends, creating new rituals for perception of 

contemporary art through organizing inter-

disciplinary dynamic events, optimizing inter-

national idea circulation.

American pop-art made a powerful impact on 

his style but he was also deeply influenced by 

the frustration of the freedom-less East-Euro-

pean petit-bourgeois expectations on art. 

To date the art-loving audiences in Central 

and East Europe have received Havadtoy’s 

art in the most sensitive manner, since his 

concept on art raises all the problems faced 

by the East-European cultural environment. 

Havadtoy’s art suggests an intriguing com-

bination of the bold slap-in-the-face Ameri-

can pop art juxtaposed and intertwined with 

the inhibited, suppressed, secretive, and 

hypocritical East-European life: existence in 

pain and distress covered-up by neat em-

broidery. 

In 1978 he established, the Sam Havadtoy Gal-

lery and Interior Design Studio, and became 

good friends with Yoko Ono, John Lennon, 

David Bowie, Andy Warhol, Keith Haring, 

George Condo, Donald Baechler and many 

more artists. 

The most monumental bronze sculpture in 

Keith Haring’s oeuvre, the Winged Altarpiece 

– was created with Havadtoy’s co-design and 

limited numbered manufacture. Years later, 

the Ludwig Museum in Budapest received 

this rare work as a gift to the permanent col-

lection from Havadtoy.

In 1992 he established a gallery in Budapest, 

‘Galéria 56’ and exhibited works by Keith Har-

ing, Andy Warhol, Agnes Martin, Cindy Sher-

man, Kiki Smith, Robert Mapplethorpe, Ross 

Bleckner, Donald Sultan, Donald Baechler. 

Great Hungarian artist, László Moholy-Nagy 

was also represented in his gallery.

In 2000 he returned to live in Europe and has 

homes in Budapest and Szentendre in Hun-

gary, and Liguria in Italy. 

nAdJA bryKinA gAllery 
– StAnd b8

8001 Zurich, Switzerland

The gallery was founded in central Zurich in 

2006 by Nadja Brykina. Its repertoire focuses 

on Russian art from the second half of the 20th 

century up to present time. The gallery repre-

sents the artists Marlen Spindler, Igor Vulokh, 

Vladimir Andreenkov, Alexei Kamensky, Yuri 

Zlotnikov, Valery Yurlov, Andrei Krasulin and 

Vladimir Soskiev as well as members of the 

younger generation, such as Mikhail Krunov 

and other artists. The spectrum of their works 

ranges from painting to illustrations; from 

graphic works to sculptural pieces.

Many of these artists rank among the non-

conformists. They lived in the Soviet Union 

under desperate circumstances. In their isola-

tion, they followed their own artistic pursuit. 

They did not join the ruling party, neither its 

official art – social realism – nor did they join 

the politicising underground. In exchange, 

they renounced to acceptance. They put up 

with deprivation, or worse, persecution. Their 

non-conformism was absolute and was ad-

dressed not only to the Soviet ideology but 

to all attempts to affect artistic works. Even 

with the emergence of the Perestroika they 

did not adapt to the vogue of the art market 

but remained true to their own artistic pursuit 

instead. 

Their works are displayed across more than 

800 square metres. A repertoire, which once 

was only loosely shown to the public outside 

the Soviet Union has now been made acces-

sible to the Western world. After the Per-

estroika, their creations were acquired and 

exhibited by the most significant Russian 

museums. Nevertheless, their creativity has 

long been practically unknown by our local 

public.

All artists are dignified in retrospectives that 

showcase their works from different periods. 

Since 1994, Nadja Brykina has been con-

stantly releasing monographs, artists’ books 

and exhibition catalogues in four languages 

(German, English, French and Russian). Pub-

lications further include documentary films 

unravelling the artistic life of selected artists. 

The exhibitions organised from the works of 

these artists are complemented by photo ex-

hibitions and cultural events such as concerts 

and readings giving further insight into their 

artistic world.

Viltin gAllery – StAnd yg17 
(young galleries Section)

H-1054 Budapest, Hungary

The mindset of East-European artists is 

strongly characterized by an investigating 

and collecting artistic attitude that tends to 

reflect on social and thereby cultural past. It 

often involves social or direct political reflec-

tions, and also an interpretation of the status 

of the contemporary East-European artist 

in a universal European art medium. VILTIN 

Gallery introduces two such artists and their 

works based on the importance of searching, 

collecting and this ’historical’ thinking that re-

flects on the near past. From the artefacts of 

cultural memories discovered this way they 

create works presenting their own individual 

constellations. 

ZSOLT TIBOR basically starts out with a 

’painter’s’ approach, then he bulids and draws 

according to the outcome of his perceptions 

and investigations. He interprets and re-in-

terprets the current position of drawing. His 

set of tools ranges from acrylic and oil paint, 

through various adhesive tapes and found 

objects, to the projected image – but first and 

foremost, it is the pencil that plays the lead-

ing role as favoured drawing implement. His 

works are two-dimensional experimental me-

morials: experimental in a sense that we do 

not recognize at first sight what we are sup-

posed to remember. These are all constitu-

ents of a collective memory. 

As a sculptor, baJóta creates constructions 

with the aim of variability, but for both artists 

interaction with the exhibition space is also of 

great importance. The initial form created in 

the studio can take another state due to the 

interaction generated by the changing envi-

ronment. This phenomenon is different from 

those precedent-setting site-specific installa-

tions of the 20th century, where the minimal 

change coming from the incidental rebuilding 

on another site gives them a new visual look. 

They build and then dismantle, deconstruct 

their works in a new form. The art of BaJóTa 

is characterized by this sculptural starting 

position. He raises questions originating from 

reality, practicality and realism, which create 

a sculpturally exciting situation, but which 

will fade into meaninglessness intellectually. 

The starting points of his latest works origi-

nate from the above concept, but their source 

is personal memory. In the case of his work 

entitled ’Trap’, it is the simple concept of the 

mouse trap made from a fruit jar and a half 

walnut-shell back in his homeland, Transyl-

vania. Regarding form, he investigates the 

relations between the clean factual minimal 

and the organic. Behind the serious sculptural 

goals, there is irony, humour and playfulness 

hidden at all times.

MolnÁr Ani gAllery – StAnd lF16 
(london First section)

H-1088 Budapest, Hungary

Ani Molnár Gallery started its activity in 

2008, focusing on presenting emerging 

and acknowledged artists, aiding their rep-

resentation in Hungary and internationally. 

It provides solo and group exhibitions giv-

ing high priority to curatorial concepts with 

the aim to present quality in contemporary 

installation art, painting, drawing and sculp-

ture. Taking part in international and local 

art fairs and shows, in 2012 for the first time 

among Hungarian galleries it exhibited at 

ARTISSIMA 19, a fair specialized in curated 

conceptual projects. From 2011 the gallery is 

a participant of VIENNAFAIR, the most im-

portant fair focusing on Central- and Eastern 

European art.

At ART13 Ani Molnár Gallery will present the 

exhibition In/Transitive Relations with a con-

cept reflecting upon the actual social and po-

litical situation of Hungary viewed through its 

changing relations to the western world also 

emphasizing the global prospective.They 

have chosen artists Emese Benczúr, Szilárd 

Cseke and Veronika Jakatics-Szabó who deal 

with these topics in their works. Szilárd Cseke 

was chosen by the curators to represent Hun-

gary at the fair, his work ‘Deep Look’ will be 

installed in the project space of ART13.

EMESE BENCZÚR is one of the most remark-

able representatives of conceptual installa-

tion art in Hungary. She approaches reality 

through tactile sensations and the primacy 

afforded to the manufactured artistic object. 

Through explicit textual references she pro-

vides conceptual dimension to the content of 

her works. These texts refer to temporality, 

everyday existence and the futility of our ac-

© Sam havadtoy: geiShA
2006, silkscreen on canvas 100 × 100 cm 

(courtesy of Kalman Maklary Fine Arts)

© Marlen Spindler: composition 
on ultramarine ground

1983, tempera on cardboard, 116.5 x 70.5 

(courtesy of Nadja Brykina Gallery)

© zsolt tibor: hide yourself
2011, graphite, acrylic,adhesive tape, paper, 

150 × 162 cm, (courtesy of Viltin Gallery)

© Szilárd cseke: deep look (project)
courtesy of Molnár Ani Gallery

© Krista Mölder: 
inazumi corridor red carpet

(courtesy of Temnikova&Kasela Gallery)
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eXHibiting Cee gAlleries

dupleX100M2 - stAnd F11
Obala Kulina Bana 22

71000 Sarajevo

Bosnia Herzegovina

www.duplex10m2.com

After seven years of activity in Sarajevo, 

“Galerija10m2” and art centre “Duplex” were 

joined together in July 2012 to create Du-

plex100m2 in a new structure and space 

located in a converted apartment in the 

city centre of Bosnia-Herzegovina’s vibrant 

capital. The new facility is expanding on the 

foundations laid down in the previous years: 

producing, exhibiting and promoting the Bos-

nian and Balkan arts scene with partnerships, 

art projects and art professionals from all 

over the world. At the international Art Paris 

Art Fair 2013 Duplex100m2 and its partner 

L’Agence will showcase works by three Bos-

nian artists - Adela Jušić, Milomir Kovačević 

and Radenko Milak - with the support of the 

agnès b. fund. Using distinctive media (pho-

tography, video, painting), all three artists ex-

plore the multifaceted notion of memory. 

PRESENTED ARTISTS: Radenko Milak, 

Adela Jušić, Milomir Kovačević

RADENKO MILAK

Presented work: «And what else did you see? 

– I couldn’t see everything!»

“02. april 1992, Bijeljina, Bosnia and Herze-

govina”

“The last series of his paintings rest on a fa-

mous photography of an American photo re-

porter Ron Haviv shot in the first days of the 

latest war, showing a member of the Serbian 

militia in the Bosnian town of Bijeljina, kicking 

the body of a woman on the street. The photo 

shocked the world. It revealed the austerity 

and crimes of Serbian paramilitary and mili-

tary groups towards Bosniaks and Croatians 

revealing the real casus belli of this war - eth-

nic cleansing. Milak replicates this photogra-

phy which became a media icon in his series 

of paintings. It is a cathartic action, a personal 

appropriation of this excruciating scene that 

acts as confrontation with the crimes execut-

ed in the name of his people. The magnitude 

of this gesture is ever bigger, provided that 

until the present day, the majority, and from 

all sides was not able to confront the fact that 

crimes were pursued in their name. It is always 

“Others” who did it. Milak, in his statement, 

which is part of his work, asks himself whether 

the photography which influenced the world-

wide opinion, communicates all about the for-

mer war?” (Dunja Blažević, Director, Sarajevo 

Centre for Contemporary Art)

ADELA JUšIć

Presented work: «The sniper»

Video : color/sound, 04 min 09s

Year of production: 2007

Edition of 6 + 2 AP

The aggressor’s sniper campaign against the 

population of the besieged Sarajevo dur-

ing the war was an inhuman violation of the 

rules or customs of war directed principally 

towards civilians. 

My father has been a member the Bosnian 

Army from the outset of the war through 3 

December 1992 when, as a sniper, he pene-

trated the enemy territory and got killed by a 

sniper bullet which hit him in the eye. 

Right before his death I found his notebook 

into which he continuously, over several 

months, listed how many soldiers he had 

killed during his combat assignments.

Except for that book, in this work I am using 

my father’s last photography made by some-

one a few days before he died. A lot of soldiers 

were making photos for their families, so they 

can have the memory of them in case they get 

killed. My father did it for the same reason.

In this work I am not questioning the posi-

tion of victim, but questioning the patriarchal 

creation of heroism and war.

MILOMIR KOVAčEVIć

Presented work: «Tito in war», gelatin silver 

print, 43 formats 58x41cm, 1992-1995

I was born and grew up in Tito’s era. For me 

and my generation, Tito represented the sym-

bol of peace and cohabitation of all people 

of Yugoslavia. Tito’s pictures were an essen-

tial part of everyday life: in schools, munici-

pal buildings, grocery shops, public places... 

Even after his death they remained a part of 

people’s lives who saw in Tito a guarantee for 

Yugoslavia and peace. 

With nationalist parties rising to power a new 

history was born manifesting itself in the de-

struction of Tito’s pictures in public places. 

Regardless of these changes, Tito’s pictures 

had been present in Sarajevo at the begin-

ning of war. The army, which guarded Tito 

during his reign, was now destroying his pic-

tures. Nevertheless, those pictures remained 

as silent witnesses of a tragedy. Some of them 

have been completely destroyed, while others 

survived defying the evil. Most of them, how-

ever, were transformed into new pictures.

“The springtime event for modern and contemporary art”

Art Paris will take place at the Grand Palais between 28th March and 1st April this year 

bringing together 144 galleries from around the world. The fair has 74 new arrivals and a 

total of 43% of the participating galleries are coming from outside France.

For the first time in its history the fair will have an honorary guest country, Russia . Ap-

proximately 90 Russian artists will be represented by 26 galleries. The main section of the 

fair will give space to the 11 galleries coming from Russia which shows the fair’s excep-

tional focus on the art scenes of the East (Central and Eastern Europe, the Middle East 

and Asia).

In 2013 a brand new section named “promises” will be introduced dedicated to the pro-

motion of young galleries under five years of age. There will be another section called 

“artdesign platform” showcasing eight “cutting-edge” galleries presenting exclusive con-

temporary artefacts made by artists who explore the connection between design and 

contemporary art

the FAir in FigureS…

•  6 500m2 in Grand Palais in the heart of Paris 

• 144 exhibitors from 20 countries 

• 1 500 artists, 48 000 visitors 

• 43% international galleries and 57% French galleries 

• 52% new participants

gAllerieS coMing FroM the cee region 

(FolloWed by their StAnd nuMberS):

• 16thLine Gallery (Rostov-on-Don) – G4

• Arka Gallery (Vladivostok) – F8

• Erarta Galleries, (Saint-Petersburg, London, Zürich) – G1

• Duplex-10M2 (Sarajevo) – F11

• Heritage International Art Gallery (Moscow) – F6

• Galerija Fotografija (Ljubljana) – A1

• Gallery Grinberg (Moscow) – G2

• Galerie Iragui (Moscow) – F7

• Inda Galeria (Budapest)– B2

• Kálmán Makláry Fine Arts (Budapest) – D17

• Marina Gisich Gallery – Ural Vision Gallery, (Saint-Petersburg, Ekaterinbourg) – G5

• Nadja Brykina Gallery, (Moscow, Zürich) – F9

• Pechersky Gallery (Moscow) – F7

• pop/off/art gallery Moscow–Berlin (Moscow, Berlin) – C8

• Várfok Gallery (Budapest) – E2

generAl inForMAtion

AcceSS

Grand Palais, Avenue Winston Churchill, 75008 Paris

by inVitAtion only

Trade afternoon for professionals, Wednesday March 27th, 2013: 2pm – 6pm

Opening event, Wednesday March 27th, 2013: 6pm – 10pm

Special time slots for collectors and professionals – Saturday March 30th, Sunday March 

31st & Monday April 1st 10.30am – 11.30am

opening hourS

Thursday March 28th,  11.30am – 8pm

Friday March 29th,  11.30am – 10pm

Saturday March 30th,  11.30am – 8pm

Sunday March 31st,  11.30am – 8pm

Monday April 1st,  11.30am – 7pm

ticKet priceS

Admission:

Adults and children over age 10:  €20

Students and groups of 10 or more – half price:  €10

Free admission for children under age 10

cAtAlogue & bAg

Catalogue, available at the exhibition:  €20

Admission + catalogue special offer:  €35 (normal price 40€)

Bag, available at the exhibition:  €8

Admission + bag special offer:  €25 (normal price 28€)

For further information about the fair please visit www.artparis.fr

© Milomir Kovacevic: tito
(courtesy of Duplex 100m2)

(c) radenko Milak: S ta ste jos vidjeli - 
nisam mogao vidjeti sve!

(courtesy of Duplex 100m2)

(c) Adela Jusic: the Sniper (1, 2, 3)
(courtesy of Duplex 100m2)
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KÁlMÁn MAKlÁry Fine ArtS 
– StAnd d17

10 Falk Miksa str.

H-1055 Budapest

www.kalmanmaklary.com

ON THE ART PRACTICE 

OF HUR KYUNG-AE

Featuring bright colours, yet poetically re-

served in their tone, Hur Kyung-Ae’s unmis-

takable artworks stretch the usual bounda-

ries between painting and sculpture.

Each of her works resonates the joy of life. Her 

paintings feature an array of colours in a sen-

sual and expressive complexity, yet they are 

made to align to a systematic order. The mul-

ticoloured layers of paint often emerge from 

the ground, or more precisely, from under the 

colour that covers the multiple coats of paint, 

revealing a small portion here and there, thus 

generating colourful and flickering surfaces 

that are nevertheless imbued with a medita-

tive atmosphere. 

These objects attest to the process of their 

creation, the joy of making them: they are the 

products of the human hand shaping them 

and allowing them to take form during the 

creative process, without preliminary plan-

ning. Construction and deconstruction are 

the characteristic phases in this process: 

scraping off and cutting into the carefully 

built upper layers of paint, the artist enjoys 

the unexpected results. It is an activity full of 

excitement, yielding surprises. The artworks 

reveal wonderment at the world, and a sense 

of joy arising in its wake.

When a work has been completed, most art-

ists remove any unwanted drips and smears 

of paint, and waste. Hur Kyung-Ae, however, 

has chosen a completely different path: she 

collects the fallen dust of paint and the dry 

strips of the layers that she has scraped off, 

and reuses them: she re-pastes them onto the 

surface of the painting. By doing so, she con-

nects to the train of thought that she has read 

in Didi-Huberman’s “Genius of Non-place”: 

the artist inhabits a place, i.e., in her case, the 

canvas and the world comprised of the layers 

coating the canvas, which she gradually de-

constructs and abolishes. The work, however, 

preserves all the traces of abolishment and 

transformation. The artist points to this fact 

by re-introducing the fallen layers of paint. 

She addresses the process of creation, which 

is an experience in itself, seeking to share her 

experience wih the viewers so that they can 

also see and understand the process of joyful 

creation in their minds.

Such an immersion into the creative process, 

such a “consuming” of the paintings, is similar 

to the joy provided by eating colourful cakes. 

Crumbs and morsels keep falling while you 

are immersed in the delight of eating them.

On special occasions, such as someone’s first 

and sixtieth birthday, weddings or other joy-

ous events, people in Korea make, display 

and consume similarly colourful cakes. The 

rice cake called siluddeok appears in the col-

ours of the rainbow on such occasions: this 

mujigae-ddeok, or rainbow rice cake, as it is 

called, resembles the layers of paint that the 

artist applies on her canvases. The ground 

colour of the rice cake is white, to which col-

ourful layers of various flavours are added.

Prepared in a large earthenware steamer, 

this kind of rice cake is made of powdered 

rice flour, layered in a similar way by adding 

various flavours: sweet red bean, red-orange 

Asian persimmon, fruits, nuts and seeds, and 

other plants yielding colour. As Hur Kyung-

Ae confessed, her works are similar to these 

famous Korean rice cakes: during the proc-

ess of making the paintings, she eats up, as 

it were, the colourful layers. She also made 

such cake forms out of, powdered paint mak-

ing reference to such an elemental connec-

tion to the joy of eating. The aesthetics of jux-

taposed bright colours and monochromatic 

surfaces has reached a high level of devel-

opment in Korea. This unique, atmospheric 

world, achieved with the playful juxtaposition 

of monochromatic and multicoloured sur-

faces, appeared especially during the Joseon 

period, on 15-19th century textiles, in secular 

and Buddhist architectural painting, in folk 

paper art, and on folding screens made for 

special occasions. Hur Kyung-Ae generates a 

similar atmosphere in her artworks, kindling 

the senses of the viewers.(Dr. Beatrix Mecsi, 

PhD)

pecherSKy gAllery – StAnd F7
WINZAVOD, 4th Syromyatnicheskiy per.,1/6

Moscow, Russia

www.pecherskygallery.com

PECHERSKY GALLERY was founded by Ma-

rina Pecherskaya in January 2011. Since then, 

the gallery has changed three locations, held 

several successful exhibitions and participat-

ed in parallel collaborations at the 4th Mos-

cow Biennale of Contemporary Art, the Kyiv 

Art Fair and VIENNAFAIR.

In 2012, Pechersky Gallery proudly opened a 

new venue at Winzavod Center for Contem-

porary Art with showcasing works by Alexei 

Kostroma. Besides Russian artists Pechersky 

Gallery works with artists from the USA (Rich-

ard Hambleton), Germany (Alexei Kostroma) 

and Ukraine (Arsen Savadov, Iliya Chichkan).

Pechersky Gallery aims to accompany its 

showcasing activity with profound research. 

In 2012, it was preoccupied with researching 

the New Wave movement in Russia. Exhibi-

tions presenting VGLAZ artists and Oleg Ko-

telnikov (one of the founders of the renowned 

‘New Artists’ group in the 1980s) followed 

each other and in the end aroused interest 

for the underexposed but influential and em-

blematic Russian art movement. Discussions 

held on the New Wave let artists Gosha Os-

tretsov, Georgy Litichevsky, Nikita Alexeev 

speak their minds on the topic. Pechersky 

Gallery now plans to create a public forum 

that will allow artists and curators to hold 

conversations with the general public and 

young collectors and to promote the under-

standing of contemporary art in Russia.

In 2013, besides its internal exhibition pro-

gram Pechersky Gallery plans to accomplish 

two major group shows. One of them is go-

ing to touch upon the relationship between 

the government as a client and an artist as an 

executor of the governmental order. Another 

show is an international curatorial project 

which involves significant artists from all over 

the world. 

Within Art Paris Fair Pechersky Gallery is 

planning a solo show presenting Rostan 

Tavasiev. Tavasiev was born in Moscow in 

1976. He graduated from the Institute of Con-

temporary Art. The artist exploits the topic 

of stuffed toys and works in different media, 

including installation, graphics and painting. 

Tavasiev featured shows in Moscow, London, 

Paris, Miami and Bologna. His works are in 

the collections of the Moscow Museum of 

Contemporary Art, Multimedia Art Museum 

(Moscow), the Moscow Branch of the Nation-

al Center For Contemporary Art and private 

collections. In 2009, Tavasiev participated 

in the 3rd Moscow Biennale of Contempo-

rary Art within the exhibition ‘No Toys’. Until 

March 2013 he is being exhibited within the 

show ‘Decoration of the Beautiful. Elitism 

and kitsch in contemporary art’ at the State 

Tretyakov Gallery.

vÁrFoK gAllery – stAnd e2
Várfok u. 11.

H-1012 Budapest

www.varfok-galeria.hu

VÁRFOK GALLERY, founded in 1990, chose 

to present a specific reflection of Hungarian 

contemporary art from 1945 to the present 

through the works of four artists, all part of 

its international permanent circle .

The vibrant organic surrealism of ENDRE RO-

ZSDA (1913-1999) will be presented through 

artworks created in Budapest between circa 

1945-50. These paintings (rare considering 

this period) precede the next stage of his 

śuvre already unfolding in France: his long 

stay (until his death; he worked and lived from 

1979 at the Bateau Lavoir, Paris) ‘begins’ in 

1957 with an exhibition (Galerie Furstenberg) 

introduced by André Breton’s text. Rozsda 

would be celebrating his 100th birthday this 

year, therefore an exciting series of events 

will commemorate the jubilee during 2013 at 

Várfok Gallery and in the Hungarian National 

Gallery, amongst other places. 

Stepping forward towards the period around 

1968, although Hungary was still oppressed 

politically, officially ‘banned’ artistic trends 

were emerging. The Hungarian ‘Hard Edge’, 

showing singular local characteristics, will be 

revealed at the Grand Palais through paint-

ings by ISTVÁN NÁDLER (1938) completed 

in the 1970s. These works guide us through 

an unusual, personal internal emigration. Ná-

dler – one of the leading actors of the present 

Hungarian non-figurative picturesque scene 

– discovered gestures in the 1980s: since then 

they became major components of his śuvre 

while he keeps discovering new depths in the 

field of colours.

The 1980s meets the liberation of the picto-

rial language: a strong expressivity sweeps 

across Europe and America with different 

‘outcomes’ depending on the countries (Free 

Figuration, Neo-Expressionism, Transavant-

garde). In Hungary, one of the important rep-

resentatives of New Sensivity (a group ensu-

ing of this tendency) is LÁSZLó MULASICS 

(1954–2001) who later finds his unique path 

through his perfected encaustic technique: 

some of the first ‘results’ of these experiences 

will be presented at the fair.

Photographs by MÁTYÁS MISETICS’ (1982) 

let us discover a world of artificial luminous 

sources where the relation and the interac-

tion of Man and space are analysed. Solitude, 

alienation… ‘the experience of people in large 

cities and the traces they leave behind’ – these 

are the main topics to unfold on the prints. 

The works turn into an absolutely fabricated 

picture as Misetics becomes the ‘director’ of 

the scenes taking place in front of us.

These different periods allow the visitor to get 

a brief insight into an unusual era in Hungary’s 

history of art, during which some tendencies 

do follow ‘Western’ directions in art, but in 

the same time stay very much characteristic 

of the local context. 

pop/oFF/Art gAllery MosCoW 
berlin – stAnd C8
1, b.6, 4 Syromyatnichesky lane

Winzavod Center

105120 Moscou Russie

Mommsenstr. 35

10629 Berlin Allemagne (Deutschland)

http://www.popoffart.de

Pop/off/art gallery opened in Moscow in 

2004. Since September 2011 it is located at 

the Center for Contemporary Art Winzavod 

the place where the main metropolitan galler-

ies are situated. The new gallery space started 

functioning in summer 2012 in Charlottenburg 

district in Berlin. Among the artists of the gal-

lery are the best known names in contempo-

rary Russian art, from acknowledged classics 

(Erik Bulatov, Andrew Grositsky) to the main 

authors of the recent decades (Anatoly Os-

molovsky, Olga Chernysheva, Gor Chahal, Vi-

taly Pushnitsky), from rising stars to rediscov-

ered artists. We show different types of art 

including photography and new media, but 

mainly we devote attention to painting, sculp-

ture and objects in their current understand-

ing. The principal feature that unites all the 

artists of the gallery is really high quality art. 

During the Art Paris pop/off/art gallery Mos-

cow Berlin in cooperation with Blue Square 

Gallery (Paris, Washington) presents on its 

stand several generations of Russian artists 

who live and work all around the world – an 

intimate panorama of art, which has Russian 

roots or matters, but speaks the languages 

of international contemporary art. We repre-

sent the lines of Sots art and conceptualism, 

the newest post conceptual and postmodern 

movements, with the emphasis on the left 

wing social ideas or the material which sharp-

ly outlines the physical relations. 

The LIST OF ARTISTS REPRESENTED is: 

Olga Chernysheva, Arkady Petrov, Anatoly 

Osmolovsky, Grigory Maiofis, Rostislav 

Lebedev.

© hur Kyung Ae: number.146
2012, acrylic on canvas, 97 × 13 cm

(courtesy of Kalman Maklary Fine Arts) © rostan tavasiev: 
your place in the history of art
(courtesy of Pechersky Gallery)

© Mátyás MiSeticS: Artificial light no. 1
2007, giclée print, Ed. 5 + A.P., 80 × 100 cm

courtesy of Várfok Gallery

© olga chernysheva: untitled (park)
2007, Gelatin-silver fiber based print. 

60 × 90 cm. Edition of 4 + 2AP 

(courtesy of pop/off/art Moscow Berlin)
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Art paris is 15 years old this year. if you look 

back what do you think were the main mile-

stones that made the fair as successful as it 

is nowadays?

When it was set up in 1999, Art Paris took 

place at the same time as the FIAC. From the 

beginning, it set out to be different by dis-

tancing itself from the fashionable trends of 

the art world, which by definition are pass-

ing, and by showing strong support for the 

French art scene. In 2006, it was the first art 

fair to be held in the Grand Palais after major 

renovation works. It changed dates and be-

came the event for modern and contempo-

rary art held in the spring, as opposed to the 

FIAC that takes place in the Autumn. In 2009, 

under the leadership of Lorenzo Rudolf, a new 

concept was launched with the title of Art 

Paris Guests. The idea was to open up the art 

world and blend contemporary art with other 

disciplines like architecture, gastronomy and 

fashion. This created a confused situation and 

the idea was dropped in 2011. 

In 2012 the fair was brought under new man-

agement and was re-named Art Paris Art Fair. 

It has since worked to establish a unique iden-

tity as a fundamentally European fair that is 

open to the promotion of the art scenes of 

the East, meaning Eastern and Central Eu-

rope, the Middle East and Asia.

last year we read a lot about your new con-

cepts of rediscovering identities and territo-

ries. how are you following this route (in the 

future)? What do you think it will change?

Globalisation has meant that art and the art 

market today has become more and more 

homogenised and unified. In the face of this, 

it is crucial to turn our attention to the very 

rich local art scenes that are distinguished by 

their own personalities and identities. I like to 

think of it as “cosmopolitan regionalism.” 

We are also interested in widening our field 

of prospection and discovery of contempo-

rary art and to bring together contemporary 

Art Brut and work from the emerging scenes 

of Africa, Asia, the Middle East and Eastern 

Europe. These days, it seems vital to devel-

op a specific identity and be different from 

other fairs. 

What do you (honestly) think about cen-

tral and eastern european art? is there a 

uniqueness we can show up or do we need 

to change attitude/technique/viewpoint/

management strategy?

When I was director of Paris Photo, I invited 

Central Europe to feature as guest of honour. 

This experience had a profound effect on me. 

Unlike the countries of the West, central Eu-

ropean nations have undergone fundamental 

systemic shocks: Communism, the fall of the 

Berlin Wall in 1989, the advent of democracy 

and capitalism. The young artists of the re-

gion have documented and commented on 

these transitions, and that is what makes their 

work special and specific. It is poetic and po-

litical at the same time. It confronts us with 

the realities of recent history and poses exis-

tential questions. It stands out from the bor-

ingly conventional, formal and also frivolous 

work we see today.

The difficulty for the region is a lack of means 

to distribute and show its contemporary art 

production abroad. The institutions are weak 

and the galleries do not have the means to 

export their artists onto the international 

scene.

considering your background: photo or 

paintings? (and we are curious why…)

My background is in contemporary art but 

I got involved in photography thanks to 

Paris Photo. Strangely enough, I collect art-

ists whose work often has photography as 

a starting point, and photographers whose 

work tends towards the painterly. I like both 

photography and painting when they transfix 

the instant and transform reality.

this year you will have 75 new galleries 

(by the 30/01/2013 data) some of them 

from countries who rarely represent their 

contemporary art on big art fairs. did you 

change your selection structure or lower the 

booth prices or maybe something else for 

this to happen?

First of all, we went out looking for new talent, 

travelled and prospected in a large number 

of cities including Moscow, Budapest and 

Vienna. Secondly, we have introduced a new 

section called “Promises” for 12 young galler-

ies for whom 50% of the participation cost is 

sponsored. We are particularly proud of hav-

ing Duplex Gallery from Sarajevo among us 

as it will show the best of what is happening 

on the Bosnian scene, and well as 16th Line 

from Rostov on Don.

Why russia? (as guest of honour)

Russia will be the first chapter of our explo-

ration of the art scenes of the East. There 

is a lot of talk about Russia, but strangely 

enough, the Russian scene is almost invisible. 

This is the first time that Russia is invited as 

guest of honour in a French contemporary 

art fair. The objective is to show the wealth 

and diversity of the structures in Russia. 

There are Modern Art galleries like Herit-

age or Brykina, photography galleries such 

as Grinberg Gallery, contemporary galleries 

like Pop Off, Arka, Marina Gisich ou Erarta, 

and new up-and-coming outfits like Iragui, 

16th line and Perchesky. They all show dif-

ferent facets of Russian art: from the artists 

of the diaspora to the non-conformists who 

opposed the cult of Soviet power between 

1960 and 1991 to the rising stars of the con-

temporary scene.

if i am right opening a section for contempo-

rary design is a fairly new thing for Art paris. 

What is the concept behind this? is it some-

thing you will build into Art paris’ portfolio 

in the future?

These days there is a close relationship be-

tween artists and designers. Some designers 

are shedding the shackles of the functional 

to create ambiguous objects that come close 

to contemporary art. For this reason it seems 

like an interesting idea to create an “artde-

sign” space where the two can meet. This is 

the aim of the platform which brings together 

nine cutting-edge galleries that show exclu-

sive, one-of-a kind or very limited edition 

pieces by contemporary talents. We are ex-

cited about the prospects for this new con-

temporary design space.

What’s Art paris’ next step?

My aim is to ensure Art Paris Art Fair contin-

ues to be a place for discovery and prospec-

tion as well as continuing to focus on and pro-

mote the art scenes of the East. Next year, in 

2014, China will be Guest of Honour.

What’s your next step?

My wish is for a successful edition of Art Paris 

Art Fair in 2013 and to be able to contribute to 

the promotion, understanding and apprecia-

tion of Russian art on an international level.

guillaume piens 
picture by Marie Amar ©

trAnSForMing reAlity
interVieW With guillAuMe pienS, director oF Art pAriS Art FAir
by zsuzsi Fieszl

entrance of Art paris Art Fair

courtesy of Art paris Art Fair courtesy of Art paris Art Fair
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photogrAphy one by one: MoldoVA
interVieW With tAtiAnA FiodoroVA, ArtiSt And curAtor, by zSuzSi FieSzl

What do you think photography means in 

Moldova today?

This is a difficult question, perhaps not only 

for me but for all those involved in photog-

raphy. At first glance, compared to previous 

years, there is a growing interest in photogra-

phy both from professionals, and ordinary cit-

izens of Moldova, most notably in social net-

works. For several years, there is portal foto.

md, where people who are passionate about 

photography, can post their photos and com-

ments. People are increasingly, turning to 

this media as a way to visual communication. 

Also, private photo schools open, but most of 

these are of commercial nature. They a won-

derfully prepare photographers for weddings 

and other celebrations, teach a trade, but this 

is not for creative fulfilment.

can you see Moldavian contemporary pho-

tography beyond your country’s borders? if 

yes, where? What are you (and other Molda-

vian art professionals) doing to make con-

temporary photography visible internation-

ally?

Generally speaking Moldavian photography 

is practically scarcely present on the interna-

tional scene. Almost all Moldavian photogra-

phers are only known on local level. Few can 

show their work in western galleries, and this 

is of course connected with the lack of insti-

tutions that could promote and develop Mol-

davian contemporary photography. If we talk 

about the personal experiences of the Molda-

vian photographers, they very often do not 

have full information on how to be visible in 

the western world.

how do you see, is there a real market for 

contemporary photography in the central 

and eastern european region?

Such thing does not exist.
What are the strong suits of Moldavian pho-

tography?

I think Moldavian photography has huge re-

sources, like the whole of our country does- this 

is our land. Our space is unique both historical-

ly and geopolitically. Western colleagues like 

to be here. We have something to shoot and 

talk about. Moldova for me is, first of all a post-

Soviet space. It is impossible not to talk about 

the Soviet utopia project in which we lived for 

70 years. And today’s topics in Moldova, both 

social and political in the present period of 

transition may also be of interest.

Of course we have talented people with a 

huge potential, but the lack of knowledge and 

experience does not allow photographers to 

work in the framework of contemporary pho-

tography.

What do you think are its weaknesses?

The primary weakness is the lack of infrastruc-

ture, not only in photography, but in the cul-

tural sector in general, and of course the lack 

of the art market. We have individual photog-

raphers, but we can’t talk about a photo com-

munity. It has, unfortunately not developed. 

In the 80s there was a popular and famous 

photo club in Chisinau called Contrast. Iconic 

photographers of that time were Valery Vo-

lontir, Vladimir Gaidash and Constantin Gro-

zdev, who were awarded honorary degrees 

AFIAP, then EFIAP. Today the club has almost 

stopped its activities.

Of course, the burning and the most important 

question is the financing of activities aimed 

at developing Moldavian photography. In our 

state, including the Ministry of Culture, there 

is no clear and well thought-out policy about 

how to promote contemporary art, or contem-

porary photography in particular. Therefore 

photography develops spontaneously and 

randomly. There are no programs or strategies 

for the development of this field.

One should also add that though photogra-

phy is taught as a subject at the Academy of 

Music, Theatre and Fine Arts only few of the 

graduates continue to pursue photography 

seriously after the Academy. Most likely, this is 

due to the lack of understanding of how they 

could further develop as photographers.

There are, of course, attempts to change 

things. The Chisinau Centre for Contempo-

rary Art held periodical exhibitions where 

Moldavian artists working in the field of con-

temporary photography, could exhibit along 

artist working in other media. .

In 2009, I created an online platform, www.

artploshadka.wordpress.com to popularize 

contemporary art, including photography, by 

doing interviews with artists and photogra-

phers.

Who do you think are the most well-known 

contemporary photographers from your 

country in 2013?

Photography in Moldova is very different 

from what you would expect.

Of course, in Moldova many know the name 

of the photographer Mihai Potarniche who is 

praised on Moldavian land for his lyrical photo-

graphic compositions. Abroad, however, he is 

only scaresly present, like the majority of Mol-

davian photographers. In the genre of photo-

journalism it is necessary to note teacher and 

photographer Nicolai Pojoga, who occasion-

ally gives lectures in the USA. Oleg Kaneev is 

known in Moldova for his macro and landscape 

photos and sketches. On international level, 

the Dutch contemporary photographer (born 

in Chisinau) Ilya Rabinovich is well known for 

photographing public spaces like schools and 

museums in the absence of people presenting 

the way in which the social system we live in 

makes us live in a certain way.

Contemporary photography is not supported 

or funded by anyone, therefore Moldavian 

photography mainly developed as a commer-

cial genre. Two commercial photographers 

in great demand in Moldova are Roman Ry-

balev and Gulnara Vishku. A very interesting 

creative project   in my opinion is the Night of 

shams by Gulnara Vishku where the artist was 

trying to visualize dreams through photos.

Also, interesting young authors appeared 

working in the various genres of photogra-

phy. For example, young photographer like 

Dorin Goian, Ramin Mazur and Donica Nelu 

produce interesting works in photojournalism. 

Dorin Goian has an interesting series of works 

entitled Hospice Angelus. It is about the first 

hospice providing palliative care for patients 

suffering from incurable diseases. Ramin Ma-

zur created an online photo magazine: http://

angleimages.com which presents documen-

tary photography. Donica Nelu also tried to 

make film. This year he released his wonderful 

film Nastea & Sioma about a Moldavian village 

and its inhabitants. The main characters are 

shepherds who very sharply characterize the 

Moldavian rural context of our time.

It is worth mentioning Irina Grabovan as well, 

a photographer who invited Western pho-

tographers to exhibit in her gallery, Aorta. 

Unfortunately, at present this gallery almost 

stopped functioning .

In fine art photography is used in order to 

make collage by artists like Egor Tetushev, Irina 

Lesik and Andrei Shushvalyuk. Ivan Yalanzhi’s 

nude black and white fotos also received in-

ternational evaluation and recognition. 

Photos are also very often used in projects 

made by contemporary artists as Dmitrii 

Oboroc, Alexander Raevski and Max Kuz-

menko. I often turn to photography in my 

projects as well. Sometimes I use a photograph 

as a document of reality, though it is still con-

ceptual by nature. Very often the photo is only 

part of the project. It can be supplemented 

by video works, made into a photo object or 

go into a multimedia installation. It may have 

a social or political sense. For example, for a 

period of more than two years I made a photo 

documentation about the protest a Moldavian 

war’s veteran named Tudor, who lives in a tent 

near the Government and insists on the Gov-

ernment to provide him with a house because 

the one he owned was destroyed by authori-

ty’s mistake. By visiting http://protesttudor.

wordpress.com you can see how this man 

continues to protest for more than two years. 

I also worked with the archival photo material I 

got from my father, who was an unknown art-

ist and photographer in the Soviet time. You 

can see his works at http://unknownartistmu-

seum.wordpress.com.

you probably review many portfolios. What 

do you think about the new generations? 

Are there changes in how they see photog-

raphy now compared to the ways in which 

photography was viewed for example 10-15 

years ago?

Of course, there are many updates, mutations 

and newly appearing forms in photography 

that were not popular 10-15 years ago. On the 

one hand there is the use of computer tech-

nology and the use of new methods while on 

the other hand there is a return to the aesthet-

ics of old manual photography. Also, there are 

many young people who are passionate about 

using the photo application called Istagram.

you said there are no institutions which 

would represent contemporary photogra-

phy - other countries organise photo festi-

vals, photo months (like the european photo 

Month). have you considered organising any 

of these? do you think the Moldavian con-

temporary art audience would be interested 

in this kind of events?

I think the interest would be huge not only for 

those who are engaged in contemporary art, 

but in general, as many citizens are addicted 

to photography.

What kind of fundraising opportunities do 

you have? do you use eu funding at all? 

Moldavian NGOs received funding from the 

EU, but most of this funding does not go to 

the development of contemporary photogra-

phy but goes in general for the development 

of contemporary art. I myself was invited to 

participate in international projects as a part-

ner from the Moldavian side and in the case 

of the project dealing with documentary pho-

tography which will be implemented this year, 

the association of photographers Sputnic re-

ceived a grant from the Visegrad funds.

Are there art collectors in Moldova? if not, 

what about russian collectors? Are they in-

terested? 

If we talk about investors and collectors of 

photography I can say mostly no than yes.

how do you think the situation of Moldavian 

photography might change in the near fu-

ture?

The situation will surely improve in the fu-

ture, I think we have already started. In col-

laboration with Natalia Anisimova, director 

of Mediart Dialog we are trying to develop 

and create projects related to photography. 

For example, in 2011 I curated a photo exhibi-

tion entitled Moldova. The choice is yours. In 

2012 we planned to organise an exhibition of 

documentary photography, where photogra-

phers of the CIS were to be invited but, unfor-

tunately Russia refused to finance the project 

at the last stage of its implementation. Now I 

am involved as a partner from the Moldovan 

side in an international project organized by 

the International Association of Photogra-

phers “Sputnik. This year we plan to organise 

workshops for Moldovan photographers, and 

a group of young Moldavian photographers 

will visit the Czech Republic. Let’s hope that 

our work will influence the development of 

Moldavian contemporary photography.

More about Tatiana Fiodorova: 

www.tatianafiodorova.wordpress.com 

©tatiana Fiodorova: 
Sublime object of ideology, 2009

© dorin goian / gipsy girl
A roma girl from a poor family, 28 children 

from 3 different families living in a 2 bedroom 

apartment in Soroca, Moldova 2009

© John donica: Workers, 2012

tatiana Fiodorova
artist and curator
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P R O J E C T  R E V I E W
east london design Show
Shoreditch town hall london
6–9th december 2012

KINETICLAB is an experimental collaboration 

between Balint Bolygo and Elod Beregszaszi, 

exploring potential applications for kinetic 

forms of expression encompassing the fields 

of Art, Design & Commerce.

elod beregszaszi runs Popupology Design 

Studio to explore all aspects of paper manipu-

lation, concentrating on single sheet foldable 

structures utilising the technique of Origamic 

Architecture. He has set up a unique business 

where the boundaries of art and its commer-

cial applications are explored in an ingenious 

and creative way.

balint bolygo is an artist working with time 

based sculpture and explores the process of 

making from a science and engineering per-

spective. His kinetic contraptions use every-

day forces to investigate space, mark making 

and time, and reveal a new perception of our 

environment.

Kinetic Lab was created by two Hungarian 

born artists who both grew up in the UK. Their 

artistic paths crossed at the end of 2012 when 

they saw common threads running through 

their work and the potential to explore new 

domains within their practice. Collaborative 

work often liberates the artist from the dog-

matic approaches that are habitually adopted 

over years.The exploration of ideas becomes 

less weighed down by the ego and the desire 

to conform to a consistent artistic practice. 

The often resisted field of searching for com-

mercial take on artistic practice is also side-

stepped. The debut project for Kinetic Lab 

was at East London Design Show in December 

last year. Bolygo and Beregszaszi have liter-

ally combined their artistic practice to create 

an interactive platform on which the public 

were given an opportunity to be directly in-

volved with the ‘act of making’ the artefact. 

Beregszaszi’s pre-cut paper templates were 

mounted on Bolygo’s Pendulum Harmono-

graph, drawing mechanism. By interacting 

physically with the weights in motion, unique 

mathematical patterns known as Lissajous 

curves were drawn onto the paper model 

with various coloured pens. After about 5-10 

minutes of drawing time the paper cut forms 

were folded into popup sculpture that spa-

tially extruded these fascinating forms on the 

paper folds. The result was a unique artwork 

every time from a multiple design, through a 

process that was not only on show but was 

open for the public to participate in.

Kinetic Lab aims to explore the potential of 

single sheet rigid foldable (popup) structures 

as a kinetic form that can be customised to 

client and site specification. The possibilities 

of applying kinetic paper structures to art, in-

terior design, fashion and even architecture is 

enormous. Kinetic Lab has exciting opportu-

nities lined up in London and are working on 

new ideas and projects planned to be show-

cased during 2013.

Kinetic lAb

Age asked zak branicka gallery, 
berlin

is it worthwhile representing central and 

eastern european artists in berlin? What are 

your experiences? does the fact that you are 

not a “berliner” gallery make you unique?

Yes, it is definitely worth it! Although there 

are many high quality institutions and galler-

ies in Berlin, the percentage of them repre-

senting and supporting art and artists from 

CEE countries is fairly low. 

Are there any other galleries who are on the 

forefront of the cee region? do you work to-

gether sometimes?

Yes, there are a few very good galleries here 

in Berlin that represent the CEE region be-

sides us. Very good examples are Galerija 

Gregor Podnar and Gallery Plan B. We do not 

necessarily collaborate on exhibitions but we 

are good friends and share thoughts about 

the market and especially the situation in and 

around Berlin. 

do you feel that there is an increasing or de-

creasing interest in artists coming from cen-

tral and eastern europe? 

Over the course of the last five years, we have 

been working closer and closer with an in-

creasing number of German and international 

collections. 

What do you think are the main differences 

between german and eastern european art-

ists? is there any difference at all?

There are certainly differences. For one, CEE 

artists have a very close connection to his-

tory and include and refer to historical mate-

rial in many of their works. They also work 

extremely conceptually and many of them 

experiment with a diverse array of media 

instead of just focusing on one medium. 

Technically speaking, the artistic education 

given to CEE artists had a very high stand-

ard, which has given them expertise in their 

respective fields. 

you are more focused on targeting the West-

ern world – do you still have a connection to 

cee galleries, collectors and curators? (Am 

i right when i presume that your market is 

more Western?)

In fact, we are not really concentrating on the 

Western market only. We still work very often 

together with many Midlle- and Eastern Eu-

ropean collections and museums. The same 

applies to curators from the CEE. 

What do you think about the art scene in 

berlin? Would you change your location for 

example to cologne, paris or london? Are 

these markets different at all?

At this moment, we would not want to 

change to Cologne, Paris or London. The 

only location we would consider would be 

New York, for example. Berlin, for us, is still 

the perfect spot in Europe since we are still 

very close to the CEE region and are also 

closely connected to the general European 

market. We go to fairs in Paris, London, and 

Cologne (either with a booth or just visiting), 

which gives us a much better opportunity to 

connect to the people there. In this case it 

is not necessary to also have an exhibition 

space on site. The American market is a dif-

ferent thing though. 

do you think there will be a berlin Art Forum 

again? 

We don’t know. 

Which cities do you think are your biggest 

competitors? (berlin vs london vs paris vs 

ny etc.)

We can’t really speak of competitors. All of 

these cities are completely different. In Ber-

lin you are still closely connected to the art-

ists. Furthermore, rent and living are still a 

lot more affordable than in all these other 

cities. 

What were the biggest changes in the last 

3-5 years in berlin on the contemporary art 

scene? Were there any significant changes?

For us, the most significant change in the last 

few years was that art from the CEE region 

received a lot more attention within the con-

temporary art scene. Collectors and curators, 

as well as the general public’s interest in-

creased noticeably. This means for us that we 

as a gallery, and our effort in promoting art 

from the CEE countries is finally visible and 

highly appreciated within the contemporary 

art scene in Berlin and abroad as well. 

More about Zak Branicka: 

www.zak-branicka.com

berlin 
introduced

Kinetic lab ©

roman opałka, octogon
exhibition view at ŻAK | BRANICKA, 

2011, Berlin, 

Copyright and courtesy ŻAK | BRANICKA

Vlatka horvat, beside itself
exhibition view at ŻAK | BRANICKA, 

2011, Berlin, 

Copyright and courtesy ŻAK | BRANICKA

gorgona, please Attend
exhibition view at ŻAK | BRANICKA, 

2013, Berlin, 

Copyright and courtesy ŻAK | BRANICKA

Józef robakowski, der linie nach
exhibition view at ŻAK | BRANICKA, 

2012, Berlin, Copyright and courtesy ŻAK | 

BRANICKA

Joanna rajkowska, born in berlin
exhibition view at ŻAK | BRANICKA, 

2012, Berlin, 

Copyright and courtesy ŻAK | BRANICKA

Age art tips for April: berlin gallery Weekend 

www.gallery-weekend-berlin.de
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Adam, as far as i know travelling is very 

important in your life, and also essential in 

your artistic approach. did you know what 

you were looking for when you started trav-

elling?

Everything that was unfamiliar. I just wanted 

to know what the world has to offer. First it 

was simple curiosity, which then grew into 

experiments like what happens if I keep re-

turning to the same place or decide to spend 

months at one spot. 

how did you actually learn photography? 

I’m a self-taught photographer. I started with 

documentary photography using analogue 

technology and spent years in the dark room. 

There was a point however, when I realized, 

I just cannot convey my message this way. 

That’s when I started to build my own cam-

eras and unconventional camera systems, us-

ing industrial cameras. 

you are going to exhibit three different se-

ries at Art13 london (Squares, urban Flow 

and Stainless). Should they be viewed as a 

continuous – linear development in your ar-

tistic approach? being on the go, commut-

ing, or so to say travelling is omnipresent in 

all these works. please tell us more about 

them. 

I never thought about them this way, but of 

course none of them would exist without the 

other, and I speak about the same things in all 

of them. I’ve always been intrigued by tran-

siency, our temporary existence, the drama of 

coming in and going out of the world as we 

know it, the flow of existence and human lives 

being overlapping chapters in it. The ques-

tions are the same. What happens between 

entering and exiting this flow? Can we leave 

any trace behind? Do we have a genuine 

choice when deciding which track we follow?

do you find the digital/technical part of 

your work ideologically important, or this 

special, self-built camera is just a tool/de-

vice to achieve your goal?

The image comes first. By this I mean that 

no matter what device the light is going 

through, the resulting image has to be genu-

ine photography. The camera can be ana-

logue or digital, yet it‘s no more than a de-

vice. If you find that your concept requires 

a different technology, that’s what you need 

to use, and if the technology needs some ad-

justments, you make those adjustments. The 

bottom line is really simple. Each concept 

needs the right device. If any choice is wrong 

in the process, the end result will be nothing 

more than a try.

Finally tell us about what do you find chal-

lenging right now? do you have any new 

projects in mind?

I am turning to film now. Somewhat more 

than a year ago, I made a slow motion video 

with the support of Optronis. This video was 

intended to be an illustration for my Stainless 

photo series and an experiment between still 

photography and motion picture. The video 

reveals dimensions in time that I can hardly 

wait to explore more.

introducing ÁdÁM MAgyAr
interVieW by bÁlint Ferenczy, Art hiStoriAn

Picture by Beatrice Schachenmayr 

Many feel the calling, but only a few are cho-

sen: that is the cruel reality of the arts. Being 

an artist remains a dream job for many, yet 

only a lucky few can make a living from their 

art alone. 

Is there a recipe for success for talented 

young artists just starting their career?  Does 

career planning work in a field undermined by 

a variety of factors that are hard to estimate 

or impossible to control? How do young art-

ists manage on the art market, and how does 

fame translate into economic terms? 

The short answer to these complicated ques-

tions is that when trying to achieve success 

on the art market, talent is just not enough. 

The days when young geniuses working in 

obscurity were discovered by influential gal-

lery owners are long gone and art-world ex-

perts agree: young artists need to network 

and actively draw attention to themselves. As 

Barbara Basting puts it in her article entitled 

‘Networking and a Pinch of Luck’ published 

in Passages, there is no magic formula for 

success, but there are a few strategies worth 

noting.

Let us begin with some numbers. Gerhard 

Richter, the 80-year-old German artist, cur-

rently holds the title of the most expensive 

living artist at auction, with a painting sold 

at Sotheby’s in London in 2012 for $34.2 mil-

lion. In the meantime visual artists in Germa-

ny earn a very modest average of 1000 EUR 

per month. High-earning artists in Eastern 

Europe are even harder to come by. In Hun-

gary for example prices are still below the 

European standard. Established Hungarian 

artists, provided that they are represented 

by an internationally recognised gallery and 

can reach the Westerns collectors via art 

fairs and auctions can expect to sell mid-size 

works for 5-7000 EUR at most, while larger 

scale works rarely cost more than 10.000 

EUR, and since galleries can only afford to 

attend one or two fairs a year, this results in 

selling very few pieces if any at all. On the 

other hand a mid-size painting by a young 

artist, sold under the same very lucky cir-

cumstances, usually runs at best between 

1–3000 EUR.

Curator Bálint Ferenczy of Faur Zsófi Con-

temporary Art Gallery in Budapest articu-

lates that the reason for young Eastern Euro-

pean artists not selling for standard European 

prices has three components. First of all, they 

rarely have the chance to exhibit at prestig-

ious Western galleries or art fairs, and to be 

seen and discovered by curators who would 

consider their works for further exhibitions. 

As a consequence their prices mirror this nar-

row exposition to art professionals, collectors 

and the public. Furthermore, if a work is sus-

piciously cheap, collectors and curators tend 

not to consider them at all. Since they are not 

connected to the hubs of contemporary art, 

and not marketed at leading fairs they can-

not sell for high prices and of course, no one 

wants to exhibit or buy cheap art. Another 

issue is the lack of purchasing power on the 

part of the wider public, as well as a shortage 

of contemporary art collectors in the CEE re-

gion. In addition, potential art buyers in Hun-

gary are not necessarily educated in the arts 

but tend to come from the world of business 

and it is a major challenge to convince them 

of the investment value of contemporary 

pieces.

While galleries obviously play an important 

role in making artists known, it is the artists’ 

responsibility to make sure that they are dis-

covered. Anselm Stalder, an artist and the 

director of the Fine Art department at the 

University of the Arts in Berne, believes that 

art students should abandon the idea of a 

life centered primarily on self-expression. 

“What’s important is to be open to discover-

ing new things that enhance one’s own expe-

rience, while finding forms that also take into 

account the potential role of the public.” The 

awareness that art creates a communicative 

situation should already be present during a 

work’s creation.

Another important point in building one’s 

portfolio is to choose the right gallery for 

representation, as it is almost impossible to 

correct the mistake of landing in the “wrong 

segment”, in galleries that are not counted 

among the trendsetters. This also means 

ending up in galleries which are not attending 

international fairs thus stripping artists from 

international exposure.  

Money of course is another issue, but the main 

question remains: how to deploy the available 

sources? Supporting independent project 

spaces and affordable studios is crucial, but 

project grants and studio fellowships seem 

to be very effective as well. Grants and art-

ist in residence programs also help to make 

the transition abroad. These programs bring 

young artists to important centers – Berlin, 

New York or London – and ensure that they 

make contact with the local art scene. 

As Basting concludes, young artists are more 

strongly challenged than previous genera-

tions to develop an appropriate individual 

strategy. Since there is no royal road to suc-

cess, but rather a variety of paths, in navigat-

ing those paths the most important quality is 

intuition – and a pinch of luck.

the choSen FeW by izAbellA FeKete

About the author:

Izabella Fekete is a freelance curator in 

contemporary art and the host of a radio 

show and blog focusing on contempo-

rary visual art and its relevant interdis-

ciplinary issues. She is board member of 

CentrArt Association, an atelier of young 

Art Historians. She graduated from the 

Courtauld Institute of Art in London and 

is currently working as research assist-

ant at the Museum of Fine Arts in Buda-

pest (HU). She is open to collaboration 

on projects that transcend artistic and 

disciplinary boundaries.

More about Ádám Magyar: 

www.magyaradam.com 

and www.galeriafaur.hu

To have a look at his photos now, visit 

the Faur Zsófi Gallery stand (H7) at Art13 

London!

izabella Fekete
Picture by: Petra Kovacs

John curtin gallery, Australia 
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you were appointed to the position of artis-

tic director of Viennafair without any prior 

first hand experience of the Viennese art 

scene. it was of course a deliberate choice 

by the management to appoint someone 

who brings a fresh eye and sees the big pic-

ture. now with almost a year’s experience 

how do you evaluate the local and the re-

gional art scene? 

I am still very excited about young artists in 

Austria – it was really a process of discovery, I 

did a lot of studio visits and got to know quite 

a few artists that are not even represented by 

Austrian galleries but have a very active ap-

proach. I feel that there is a next generation 

of young Austrian artists that will be impor-

tant internationally. I was researching “School 

of Happiness” exhibition idea and was quite 

surprised how even without long conversa-

tion we clicked with the younger generation 

of artists and they had some very generous 

contributions to the concept.

The regional art scene is complex and uneven 

– I have just returned from Poland and was ab-

solutely surprised and inspired how the coun-

try’s art situation developed in the last ten 

years – with about 20 young galleries, confi-

dent young artist and a strong group of local 

collectors. When I visited Hungary the feeling 

was quite different – in comparison to Poland 

it felt quite provincial. Now, as I am typing the 

text, I am on a way to Albania, then Croatia, 

Romania, Kosovo. So this will be my first real 

encounter with the regional art context.

What is the recipe to change an outsider 

position into an insider one in such a short 

time?

Curiosity! One has to be interested in people 

and what they are doing and disregard exist-

ing hierarchies. Also I think that insider / out-

sider positions do not exist – the art word is 

a forever shifting plateau, one is never quite 

sure.

how has Viennafair benefited from your 

previous work experience in new york and 

london?

It gave me enthusiasm as the key attitude to-

wards any working context and confidence in 

my ideas.

Now in its second year, New Wave Photogra-

phy will be showcasing fine art photography 

from Central and Eastern Europe at the Crypt 

Gallery, London from 19th – 27th April. The 

exhibition recognises the rise of contempo-

rary photography from Central and Eastern 

Europe, showing a broad selection of artists 

from the czech republic, poland, Slovakia 

and hungary. 

The historic catacombs of St.Pancras church, 

also known as the Crypt Gallery prove to be 

a perfectly contrasting venue for this experi-

mental exhibition. The photographs on dis-

play satisfy and confound expectations of 

Eastern European photography and in the 

same time they introduce us to a number of 

genuinely talented artists. 

The exhibition demonstrates photography’s 

close relationship with painting and it’s im-

portance as a fine art medium. Work by Slo-

vakian artist Veronika Otepková prove that 

digital photography can be both refreshing 

and classically beautiful. Her work draws in-

spiration from historical events and poetry 

but she is clearly undaunted by digital manip-

ulation. Her use of textures and tone mapping 

creates an oil paint-like surface on which she 

composes her images. 

Polish artist, Maciej Boksa epitomises the am-

bition of the exhibition showing some very 

bold, abstract photographs. His series Doors 

of Perception takes the viewer on a journey 

through the microscopic world of reflections. 

The artist uses digital manipulation to intro-

duce liquid surfaces which pour out into the 

gallery space.

Lomography (a unique analogue camera 

technique) also makes a welcome appear-

ance at this exhibition. Hungarian artist Reka 

Koti proves that this technique still has impact 

through some haunting, fashion inspired im-

ages. Another artist who proves her painting 

credentials by showing minimalist figurative 

photography at its very best.

Youthful enthusiasm is perhaps the most ob-

vious theme from this exhibition and while 

the viewer will be struck by the diversity and 

boldness of the works, it is clear that Eastern 

European photography is once again a force 

to  be taken into account.

The opening night will be on Thursday 18th 

April with the exhibition running from 19th - 

27th April at the Crypt Gallery, London (oppo-

site Euston train station). The entry is free.

After the London event, New Wave Photogra-

phy will move to Krakow where the exhibition 

will continue from 13th June - 29th July.

© Maciej boksa: doors of perception
2010, Digital photography

© reka Koti: driftwoods
2011, Lomography, 50 × 50 cm

neW WAVe photogrAphy 2013
london

roman tyc: heavy Sugar
2011, mixed media, © dvorak sec contemporary, Prague (Viennafair 2012)

“debut done”
interVieW With VitA zAMAn, 
ArtiStic director oF ViennAFAir 
the neW conteMporAry by tinA KAplÁr

Vita Zaman. Born in 1976 in Lithuania, she 

studied Creative Curating at Goldsmiths 

College and photography at the Royal 

College of Art in London. Between 2002 

and 2008, she founded and led the IBID 

projects in London and Vilnius. She be-

came director of the iconic Pace Gallery 

in Chelsea in New York in 2008. Since 

2012 she has been the artistic director of 

Viennafair The New Contemporary to-

gether with Christina Steinbrecher.

About the organiser
United Creativity promotes fine art pho-

tography from Central and Eastern Eu-

rope. The exhibitions introduce art en-

thusiasts to contemporary photography 

as well as provide an opportunity to buy 

affordable art within the gallery space.

For more information please visit: www.

unitedcreativity.org

continues on page 16
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…more than a gallery …more than a publisher

how did Viennafair 2012 fulfil your expecta-

tions? how do you evaluate its strengths and 

weaknesses? 

It was a great sparkly start, but the trans-

formation of a weak art market or rather an 

attempt to develop an art market is a grad-

ual process strongly interlinked with the 

economic processes. Our main goal is to de-

velop greater audiences, especially amongst 

younger generation, for the fair.

how has the art scene and the city of Vienna 

reacted to the new impetus of the fair?

They loved it! 

Viennafair differs from the other art fairs in 

its focus. Vienna can be regarded as a gate 

to the leading art scenes in the West. do you 

have plans for the integration of the entire 

cee art scene ? last year galleries from 

turkey and iran came to Viennafair. Are you 

planning to expand Viennafair’s focus in 

other directions? 

Actually we are continuing to look carefully 

into the Middle East and bring the most in-

teresting positions. But also to invite younger 

artist led initiatives and start – up galleries 

from the region to the fair. 

you studied photography at rcA as well. 

one of this region’s strengths lies in its pho-

tographic past and future potential. have 

you gained some new insights into this 

field?

My studies of photography allowed me to re-

alize how much I love painting. But speaking 

about photography – one of my latest dis-

coveries was a young gallery in Warsaw fo-

cused on young artists who use photography 

in a very specific and personal way – Galeria 

Czulosc led by Janek Zamouski and Zuzanna 

Koszuta.

you share the position of the artistic direc-

tor with christina Steinbrecher, do you have 

distinct roles or how do you share tasks on 

a daily basis?

We just figure things out organically – it is re-

ally an amazing working relationship as we 

understand each other’s ideas intuitively and 

probably argued only twice – and that was 

about logistics. Christina wanted to go glo-

bal (Art Basel Miami Beach) and I wanted to 

travel super locally – Art Market Budapest.

What will be Viennafair like this year? Any 

new initiatives?

It will be even more popular, energetic, rel-

evant, bizarre and unexpected. The theme is 

happiness – even more – the school of hap-

piness, happiness as a discipline of changing 

one’s perception and finding positive aspects 

in any situation, how art can enrich our lives 

in very concrete ways and help us realize our 

humanity, art not as an alienated avant-garde 

position but as an evolutionary extension of 

society’s need for reflection communication 

and exchange. It is both a critical self-exami-

nation of what art market and an art fair is 

and a positive contribution and intervention 

to these conditions.

Viennafair blog seems to be fairly viral, has 

it been aimed to become a major online fo-

rum?

We hope so – we would like to make it an 

extension of the fair and a real knowledge 

and information exchange platform for the 

region.

to end it on a more personal note: what do 

you like the most in your new job and your 

new base?

I like the spontaneity, unpredictability and 

mobility of the job – the fact that I meet the 

most interesting people from my generation 

as well as witnessing the work of the legends 

of culture.

www.viennafair.at

nicolas grospierre: the bank - Mini Safe
2011, photography, mirrors, aluminium, © BWA Warszawa (Viennafair 2012)
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